
Year 9 Knowledge Organiser
Term 2

This booklet contains some of the key content we want the students to learn this term.
Knowledge Organisers are placed in the relevant Google Classroom.

How students and parents can use a Knowledge Organiser to maximise learning: 
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A step by step guide:

Watercolour paints can be solid in tins or wet in tubes. 
In school we have solid tins. 

You have to add water to these to create your paint. The 
more water you use the lighter and thinner the paint 
will be. The less water the stronger the colour will 

become. 

Painting

Techniques:

There are many techniques for using watercolour. 
You can use these techniques by themselves to 

create a piece or you can use multiple techniques 
on the same piece! 

Some examples of techniques such as wet on wet and 
dry brush are below. 

Watercolour Acrylic

Watercolour Video Tutorials:

Classic techniques Part 1:
https://www.youtube.com/watch?v=338aXj4Bqgs

Classic techniques Part 2:
https://www.youtube.com/watch?v=JbQfyU0BvOc

Experimental techniques: 
https://www.youtube.com/watch?v=czbxop_pCl8

Underpainting:
https://www.youtube.com/watch?v=Zy1KcEJ2YkA

Tutorials:
Basic Techniques: 

https://www.youtube.com/watch?v=cDzcoyeaRKI
Underpainting:

https://www.youtube.com/watch?v=jISDMmC7CI4

Techniques:

You can also use 
watercolours with other 

materials for example as a 
resist with oil or wax 

crayons. Salt absorbs the 
water and creates a 

sparkly textured effect. 
You can also use sponges 
or clingfilm to create 

texture.  

Techniques:

There are many techniques for using 
watercolour. You can use these 

techniques by themselves to create a 
piece or you can use multiple 
techniques on the same piece! 

Some examples of techniques such as wet 
on wet and dry brush are below. 

Keywords

Technique How you apply your material to your 
work. 

Tone How light or dark your colour is to 
create the illusion of 3 dimensional 
shape. 

Composition The layout of your work. 
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Printmaking

Mono printing

Relief 
printing

There are many ways to create a print by 
transferring ink to paper. Here are two 
ways! 

Key Characteristics: 

No two prints are ever the same. Depending on how 
hard you push or how go over a line at a different 
angle or add a little more or less ink for a 
colour.

 - NO TWO PRINTS ARE EVER THE SAME!
- The grainy quality of the image 
- Mark Making: Using dots, lines and marks which create texture
- Block colours create a graphic style in lino and Poly Block 

prints.  

A step by step guide:
Poly Block printing: 

Wear an apron- Ink is VERY messy!
● Draw your outline very lightly in marker pen 

or felt pen. 
● Draw over the line with a sharp pen or pencil 

to create a groove in the poly block.
● Roll ink over your block (If creating a relief 

this colour will be your background/ base 
colour)

● Carefully lay your poly block on your paper.
● Gently rub your palm across the back of your 

block pushing hard to transfer all the ink.
● To create a new layer wash your poly block 

(GENTLY!) draw a new layer removing more of 
the surface and reprint using another colour.

Video Tutorials:

How to Monoprint: https://www.youtube.com/watch?v=ql2_7tecOzk
Poly Print- Basic one colour: https://www.youtube.com/watch?v=jEFhzylTgR4

Poly Print- Multiple layers (Relief technique): https://www.youtube.com/watch?v=BESZ8XUpM0Y

BEFORE YOU GET INK OUT- Get 
your station READY!

Techniques: Press harder for darker marks 
and lighter for lighter marks. 
Add marks to add texture: you can use dots, 
lines, hatching, cross hatching and any 
marks you can think of! 
If your lines are not coming out- your ink 
has dried. You will need to wash you table 
and start again. 

A step by step guide:
Monoprinting: 

Wear an apron- Ink is VERY messy!
● Use masking tape to attach a photograph or 

drawing to your paper. Make sure you have 
a pen or pencil. 

● Roll ink evenly onto the table or plastic 
sheet. 

● Blot excess away with scrap paper or 
newspaper.

● Carefully lay down your work with the 
blank paper face down. 

● QUICKLY draw over the drawing or 
photograph.

Hatching
Cross

Hatching

Blending

Pointillism
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Year 9 — Natural Forms
Assessment Objectives:
AO1 — Developing ideas through research
AO2 — Using resources, experimenting with different media and ideas
AO3 — Recording ideas (photos & drawings)
AO4 — Personal response

Overview of Topic
In this project you will investigate the theme of Natural Forms. 
Working from primary and secondary sources you will learn how to 
respond to a theme using a variety of materials. You will explore 
creating work using pencil, fine liner, watercolour and acrylic 
paints. You will then develop skills in printmaking working on 

monoprints and relief printing. Finally you will learn key skills 
for GCSE presentation in research and responding to an artists work 

relevant to the theme.

Making objects look 3D: 

To create a 3D effect you 
need to add shading to your 
outline or 2D drawings. You 
should add a range of tones, 

areas f highlight (where 
light is reflected)and shade 
(darker areas where the light 
does not reach). To enhance 
your drawing you should also 
add shadows if they appear 

around your objects. 

TONAL PENCIL DRAWING: A step by step 
guide:

Begin by lightly mapping out accurate shapes of 
the objects you are drawing or use a grid 

method. Artists often break complex objects 
down into basic shapes such as circles, 

squares, rectangles and triangles.

Then begin shading. Start at the darker areas 
and slowly shade towards the lighter parts. 
Build up layers of pencil slowly- try not to 

start too dark! 
Pencil pressure: The harder you push down the 
darker your shading will be. Gently press down 

for lighter shades.     

Remember: DRAW IT LIGHT TILL 
YOU GET IT RIGHT!   

Tonal Ladder 
All tonal shades from dark to 
light should be present in 
your drawing. 

                        What you see when light is reflected from a surface. Red, Yellow
                        and Blue are primary colours and can mix to make other colours. 

                 A mark which can be long  
                 Short, wiggly, curvy, straight etc...                                                                                            

                   How light or dark something is i.e. shading or colour

                        A symbol or shape 
                        that is repeated.

                      A 2D area which is enclosed 
                      by a line i.e. a triangle. 

                         How something feels or looks like it 
                         feels for example rough, smooth.

                   Something which has 3 dimensions 
                   such as a cube, sphere or sculpture. 

Colour

Line

Pattern

Tone

Shape

Texture

Form

Directional shading: 

When shading your object it’s important to 
shade in the direction of the form. For 
example when shading a circle into a 

sphere you must use curved lines to follow 
the shape of your object, not straight 

lines. 

Shading techniques 

Hatching Cross
Hatching

Blending Pointillism
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How to present an Artist Research Page

Karl Blossfeldt

Georgia 
O’Keeffe

Why study the work of other artists? 

Artists study the work of masters and other 
artists to: 

● Explore a theme or topic of your study, 
whether given to you by the teacher or 
chosen.

● Learn techniques from copying the work of 
highly skilled artists.

● To gain inspiration or ideas for your own 
work.

Key information you MUST include: 
- Title: Name of the artist 
- When (just the year) and where they were born. 
- What materials and techniques do they use? 
- Why you have chosen their work- which KEY aspects interest or inspire you. This could be 

subject matter, techniques or materials they use. 

You must then recreate one of their work (this could be a full piece or section but must 
be A4 in size) and ANALYSE your response. 
What has made it successful? What could you improve on. 

In Art you are rewarded for REFLECTING on your work and RECOGNISING what has gone well 
and which areas you need to improve on. This must be RECORDED in ANNOTATIONS. 

David Hockney

Bryan Nash Gill 

Development Writing Frame - ART
Using the questions/statements below, discuss your 
developed work. Use the sentence starters to help you.
The image that I have created is of… describe your artwork  
in detail: how does it respond directly to your chosen 
question/theme?
The key technical factors that I have used to create this 
image are… materials, composition, techniques, focal point, 
subject matter, shape, line, colour, tone, patterns
This work is developed from my artist’s work because in 
their work, they have used the idea of…. Is it a certain 
style? Or a particular thing or group of things? 
and in my own work I have... describe what you have done 
to change the work to make it your own, have you used a 
similar style but a different subject? Have you developed your 
work from your own photos or changed key elements to link 
to you personally or your own ideas? 
I think my work is successful because…. Describe the best 
elements of your work: Is it impactful? Does is evidence the 
technical aspects of materials used like painting technique or 
ceramics? Is it unique, different or original? Does the 
background work well with the piece? Have you reflected and 
improved as you worked? How?
The symbolic elements of my artwork convey a message 
by…
To refine and develop my work, I will… Is there anything 
that you can do to enhance the audience interpretation, is 
the message explicit? How would you change your artwork if 
you could do it again? How would this make it more 
effective?

Janet Fish

Lisa Stevens 6
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‘Checking Out Me History’ by John Agard

Agard explores the effects of colonial 
oppression on subjugated people who are 
forced to learn about the history and identity of 
their colonial masters rather than their own.
Message:
Agard attacks the cultural genocide brought on 
subjugated people by colonisers and 
demonstrates the power of learning about your 
own history, culture and identity.
Themes:

● The effect of colonial oppression on 
history and identity 

Form + Quotations:
● Dramatic monologue with irregular 

stanza lengths. Indented, lengthier 
stanzas are used when talked about 
African and Caribbean historical and 
cultural heroes

● “Dem tell me / Wha dem want to tell me”
● “Bandage up me eye with me own 

history / Blind me to me own identity”
● “1066 and all dat” / “Dick Whittington 

and he cat” / “de cow who jump over de 
moon” / “Lord Nelson and Waterloo” / 
“ole King Cole was a merry ole soul”

● “Toussaint a slave with vision” / 
“Toussaint de beacon” / “Nanny see-far 
woman” / “Mary Seacole… a healing 
star among the wounded a yellow 
sunrise to the dying”

● “But now I checking out me own history / 
I carving out me identity.”

‘Kamikaze’ by Beatrice Garland

‘Kamikaze’ explores the experience of war 
from a daughter’s perspective. It reveals 
how society’s understanding of patriotism 
and honour can affect familial relationships.
Message:
Garland suggests the conflict between love 
and honour, personal desire and patriotic 
duty, can lead to greater isolation and 
feelings of shame and resentment.
Themes:

● Patriotism, honour, shame
Form + Quotations:

● Narrative divided into sestets 
featuring lots of enjambment

● “Her father embarked at sunrise” / “a 
shaven head / full of powerful 
incantations”

● “A green-blue translucent sea” / “dark 
shoals of fishes” / “built cairns of 
pearl-grey pebbles” (imagery and 
symbolism of nature and memory)

● “my mother never spoke again / in his 
presence” / “neighbours… treated 
him / as though he no longer existed”

● “To live as though / he had never 
returned” / “this was no longer the 
father we loved”

● “He must have wondered / which had 
been the better way to die.”

‘Exposure’ by Wilfred Owen

Wilfred Owen's poem focuses on the misery 
felt by World War One soldiers waiting 
overnight in the trenches. Although nothing 
is happening and there is no fighting, there 
is still danger because they are exposed to 
the extreme cold and their wait through the 
night is terrifying.
Message:
Owen wanted to expose the monotony and 
futility of war.
Themes:

● The monotony and futility of war
Form + Quotations:

● Dramatic monologue
● “But nothing happens” (refrain)
● “Merciless iced east winds that knive 

us” / “Dawn massing in the east her 
melancholy army” (personification)

● “Slowly our ghosts drag home” 
(metaphor)
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Food and drinks
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